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FAHRENHEIT 451
By Ray Bradbury
***
Director’s Note
Ray Bradbury prophetically imagined a dystopian world where books—the perceived root of
society’s problems—would fade into the shadows of a media-saturated reality. He forecasted
a world with television walls—“idiot boxes”—in front of which the viewing audience, with eager
acceptance and without critical thought, would sit catatonically while news and entertainment
programming force-fed propaganda. He imagined a world of rigid law-and-order, where minor
offenses bring severe consequences. Fiery consequences. In many ways, Bradbury’s futuristic
world has become our reality.
Fahrenheit 451—the temperature at which paper ignites—is just as relevant and frightening
today as it was during its initial release in early-Cold War 1953. While books may no longer be
considered the enemy, especially during this age of reality television and instant gratification
communication (perhaps the real enemies?), we still live in a world with “dangerous” ideas, the
threat of censorship still alive and well. While censorship of books is central to Bradbury’s work,
our production widens this scope to consider bodies—people—as threatening, dangerous to
certain authorities. Bodies are a kind of book, texts that can be read, interpreted. We are (selfcensoring) authors of our everyday identities, and as many of us understand all-too-well (and
as our current cultural and political landscape reveals), not all bodies are created equal.
While books have changed form in recent years, from bound paper to electronic formats, from
tangible objects to ethereal computer files, so too have we extended the notion of bodies as we
rely more upon machines to do the work of humans. As we move into the future, we can expect
even greater technological evolution, but not without the cost of heightened surveillance,
government control, and conformity. As a theatrical company, we are not against technology
(neither was Bradbury), but we struggle with this very real paradox: the more technology
connects us, the more we become disconnected. Whatever our future holds, we hope ideas of
all kinds, whether represented in books or as people, whether in face-to-face or technological
environments, are treated with equity and compassion.
Our production is made possible in part by a grant from the National Endowment for the Arts
Big Read program, which views literature as a means to broaden our understanding of our
world, our communities, and ourselves. Fahrenheit 451 is more than an opportunity to stage a
literary classic; it is also an opportunity to critique the here and now—our present. Like Montag,
Bradbury’s heroic firefighter tired of his nonexistent existence, we can choose to speak up,
oppose oppressive rule, and fight for change. Bradbury has crafted a cautionary tale, and
whether or not we choose to heed his warning is up to us. May the fires of Fahrenheit 451
allow you to pause and consider, among many other ideas, the end of wanting to know how
things happen, and the beginning of wanting to know why.
Dr. Patrick Santoro

directing credits include Baggage (winner of Source Theatre’s 21st Annual Washington Theatre Festival
10-Minute Play Competition), The Laramie Project, a contemporary retelling of the Greek myth Icarus, and
Anne Sexton’s Transformations, A… My Name is Alice, Still Life, A Raisin in the Sun, and Kimberly Akimbo
at GSU. In addition to working on more traditional works of theatre, he participates in the creation of performance art, installation art, and video projects.
Bradford E. Simmons (Montag) is a sophomore at GSU. He enjoys acting and being involved in film work.
Last year, he played the role of Jeff in the Theatre and Performance Studies production of Kimberly Akimbo.
His favorite hobbies include working out, boxing, and playing basketball. Bradford plans on being involved
in as many plays and acting classes as he can to gain even more experience.
Shelley Strasser Holland (Scenic and Lighting Design) is an adjunct instructor for the Theatre and
Performance Studies program at GSU and has been collaborating and designing lighting and scenery for
the program since 2013. Last season, Shelley designed A Raisin in the Sun and Kimberly Akimbo. Shelley
has collaborated with many Chicago area theaters including recent designs of Marvin’s Room at Shattered
Globe Theatre, Lost in Yonkers at Artists Walk Theatre, Ring of Fire at the Mercury Theatre, and On Golden
Pond at Theatre at the Center. Shelley has spent the past 23 years as the Resident Lighting Designer and
Ensemble Member for Shattered Globe theatre where she received a Jeff nomination for lighting The Glass
Menagerie. Favorite design collaborations include Whaleship Essex and Judgment at Nuremburg (Shattered Globe), Still Life and Anne Sexton’s Transformations (GSU), Christmas Carol and Godspell (Theatre
at the Center), and Women in Black (First Folio). In addition to her pursuits in lighting, Shelley stays busy
as a mom to 2 daughters, teaches group fitness classes, and enjoys crocheting. Shelley attended Eureka
College (B.S. in Mathematics/Theatre) and Northwestern University (M.F.A. in Theatre Design).
Bob Szczepanski (Ensemble) Past favorite roles include: Scrooge in A Christmas Carol (Curtain Call),
Scarecrow in The Wizard of Oz (Symbadors), Cowardly Lion in The Wizard of Oz (Curtain Call), Kris
Kringle in Miracle on 34th Street (OPTT), Elwood P. Dowd in Harvey (Grove Players), Mr. Willey in Out of
Order (PVP), Sheriff Heck Tate in To Kill a Mockingbird (Matteson Theater), Maish Rennick in Requiem For
a Heavyweight (Tinley Park), and a mafia defense attorney in Fox TV’s Chicago Code.
Andrea Ward (Stage Management) would like to thank Dr. Santoro for this opportunity. This is Andrea’s first
stage management position and hopefully not her last. She is in her last semester at GSU graduating with
her B.A. in Communications. She is on her way to a career in television and movie production. She thanks
her mother and father for all the encouragement and help with babysitting so she could be the best she
could be.
Deirdre L. Webb (Sound Board Operator) is at home performing on stage and behind the scenes writing
and directing. A native of Chicago Heights, she attends GSU majoring in Theatre and Performance Studies,
where she is also a graduation counselor and lifts her voice in the annual Civil Service Show. Deirdre has
delighted local audiences as Big Mama in CBC Productions of Mama Didn’t Lie, The Gospel According
to Mrs. Scrooge, and Hot Flashes. Other past performance credits include Mama on the Couch in The
Colored Museum, Logician in Ionesco’s Rhinoceros, Hattie in Kiss Me, Kate, and the title character in The
Mad Woman of Chaillot. Her GSU performance credits include various roles in A… My Name Is Alice and
Anne Sexton’s Transformations.
Hayley Zarifis (Run Crew) is a junior at GSU studying Theater and Performance Studies. She transferred
to GSU after completing an associate’s degree in art at Kankakee Community High School. Hayley has
been involved in several improv-based productions and has done extra work in movies and TV shows. She
is interested in working as an actor in primarily movies and TV shows after graduating college.

New Student Programs Coordinator for the 2015 Freshmen Class. He earned his master’s degree in Counselor
Education-College Counseling from Mississippi State University and has a bachelor’s degree in Environmental
Education and Interpretation from the University of Wisconsin, Stevens Point. Originally from Green Bay,
Wisconsin, he spent the last 3 years at Virginia Tech in Blacksburg, VA. Nicholas is particularly interested in
the topics of motivation, leadership, and mentoring. Fahrenheit 451 is an opportunity for him to enhance his
connections in the area and pursue a passion that he has held since his first performance in 4th grade as the
lead in Things Could Always Be Worse.
Sam Kern (DJ, Live Music Design), also known by the moniker Sassmouth, has called Chicago her adopted
home for the past 15 years. After growing up in the punk scene as a teenager in the Northwest, she was brought
to the city in 2000 working as a brand new flight attendant, fell in love with Chicago’s house music culture, and
bought her first pair of turntables. Since then she has managed to DJ across the United States, the Americas,
and Europe. A multi-tasking master, Kern juggles a variety of things including running the Naughty Bad Fun
Collective, holding a residency with As You Like It, developing the Industry Brunch parties, creating her own
residential party series at Smart Bar, and running her vinyl record label, god particle.
Kevin Kohn (Ensemble) is a 2014 Graduate of Millikin University. Recent credits include Timothy Taylor in
Suitehearts, Serpent in The Magic Flute, The Reporter/New Rochelle Ensemble in Ragtime, Priest in The
Light in the Piazza, Soloist (“Seasons of Love”) in Neil Berg’s 101 Years of Broadway, and Die Fledermaus. All
my love and thanks to my parents, Martin and Beth Kohn, and my teachers Neal Woodruff and Ann Borders!
Tony Labriola (Faber) is Professor of Communications and a senior video producer/director at GSU. As an actor,
he was seen most recently in The Philadelphia Story at The Drama Group. He’s taken on roles from Salieri in
Amadeus, Kris Kringle/Santa in Miracle on 34th Street, and the slightly daft Selsdon Mowbray in Noises Off. In
an exchange program with the Stables Theatre in Hastings, England, he was Robert in David Auburn’s Proof
and the wise Martin Vanderhoff in You Can’t Take It with You. Tony has directed many shows as well as adapted
and directed three English pantos. D. let the mystery be.
Angela Latham (Dramaturge) is a full-time faculty member in Theatre and Performance Studies at GSU. In
addition to several scholarly publications about theatre history, she has written and performed and/or published
a number of solo performance texts. Dr. Latham is currently writing the libretto for a new musical. As a theatre
and performance historian, the role of production dramaturge for Fahrenheit 451 suits her well and she is glad
for the opportunity to serve in such a capacity for this fascinating work.
ShaQueen Lee (Projections Operator) is a Theatre and Performance Studies major. She is a proud graduate
of Thornton Township High School, where she served as a peer mediator for three years and was a part of the
National Forensics League for two years. Although she has a modest amount of experience in behind-the-scenes
theatre work, she looks forward to more opportunities to learn and display greatness.
Diana Principe (Costume Design) started making costumes for The Drama Group in 2002. Just recently, she
costumed their production of A Little Night Music. High school productions include Homewood Flossmoor’s
The Drowsy Chaperone and Lincoln-Way West’s Mary Poppins. She has also costumed Les Miserables for
Kankakee Valley Theatre Association. She was the costume coordinator for the production of Memphis at
Illinois High School Theatre Fest at University of Illinois. For GSU, Diana costumed last spring’s Kimberly
Akimbo. As one of the founding members of Southland Area Theatre Ensemble (SLATE) at GSU, Diana
continues to costume their productions.
Patrick Santoro (Direction, Sound Effects and Music Design) is Assistant Professor of Theatre and Performance
Studies, where he teaches courses in performance, communication studies, and gender and sexuality studies.
He received his doctorate in Performance Studies from Southern Illinois University Carbondale and his M.A. in
Communication Studies and B.A. in Humanities from the University of South Florida. Dr. Santoro has worked
as an actor, director, and stage manager in professional and educational theatre for 20+ years. Representative
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Montag / Bradford E. Simmons
Black / Lorri Searcy
Holden / Nicholas Hyer
Beatty / Sammy Burnett
Clarisse / Therese Caldwell
Mildred / Stephanie Franklin
Mrs. Hudson / Lynne Clayton
Faber / Tony Labriola
Alice / Holly Britton
Helen / Grace Eldridge
Ensemble / Jayde Al-Angary, Holly Britton, Lynne Clayton, Grace
Eldridge, Nick Hyer, Kevin Kohn, Lorri Searcy, and Bob Szczepanski
Fahrenheit 451 runs approximately 2 hours and is performed with a
15-minute intermission.
Time: The Future
Place: A City
Produced by special arrangement with THE DRAMATIC PUBLISHING
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Acknowledgments

Dr. Reinhold Hill, Dean, and the College of Arts and Sciences
Svetlana Rogachevskaya, Jon Cobb, and the Center for Performing Arts
The National Endowment for the Arts Big Read Program
Dr. Lydia Morrow Ruetten and the GSU Library
GSU Facilities Development and Management
Omolola Adesanya and GSU Information Technology Services
DePaul University School of Cinematic Arts
Linda Hart, Wayne “Skippy” Poulton, and Barb Whitney
Johnnetta Miller and Harvey Public School District 152
Mrs. William Clayton
Aaron Margolin
Tom Shea
Jane Cox
Merri Wilkerson
Jerry Slowik
Kelly Bush
Andres Malvarez
Faculty across campus encouraging students to attend the production
And to all those who have for some reason gone unnamed here… thank you!

Production Staff
Direction
Patrick Santoro, Ph.D.
Scenic & Lighting Design
Shelley Strasser Holland
Set Construction
Ann N. Davis and Theatre at the Center
Projections Design
Sam Dreyfuss
Costume Design
Diana Principe
Properties Design
Stacey Coleman
DJ & Live Music Design
Sam Kearn
Sound Effects & Music Design
Patrick Santoro, Ph.D.
Stage Management
Andrea Ward
Run Crew
Debbie Burk and Hayley Zarifis
Sound Board Operator
Deirdre L. Webb
Projections Operator
ShaQueen Lee
Dramaturge
Angela Latham, Ph.D.
Producers
The College of Arts and Sciences
The Division of Communication, Visual, and Performing Arts
Lori Montalbano, Ph.D.

Profiles
Jayde Al-Angary (Ensemble) is a senior at Illinois Lutheran High School and is excited to be working with
GSU again. Last winter, she was part of the ensemble in The Light in the Piazza. She has also done a fair
number of plays at Illinois Lutheran including You’re a Good Man, Charlie Brown and Seussical: The Musical.
She would like to sincerely thank all of her friends for supporting her and coming to her shows (even though
she’s insane), her parents and brother for working around her crazy schedule (and still loving her), and her
teachers for basically teaching her everything she knows about everything.
Holly Britton (Alice, Ensemble) is a student in the M.F.A. for Independent Film program at GSU. She has
participated in other shows at GSU including the role of Cheryl in Still Life and as light board operator for A
Raisin in the Sun. Although her first passion is and always will be theatre, Holly is currently pursuing film in
order to gain a variety of experiences and skills.
Debbie Burk (Run Crew) is new to GSU this year, but not unfamiliar with the theatre. A third year art major
with a minor in Theatre and Performance Studies, Debbie has had experience both on stage and serving on
the production side of performance. She is excited to be a part of Fahrenheit 451.
Sammy Burnett (Beatty) recently appeared as Francisco in The Tempest (MVCC). He thanks his friends,
relatives, and theatre family for their support. Special thanks to Dr. Santoro for the opportunity and for trusting
him with this role. Thanks also to the cast: “Act well your part, for there all the honor lies.” Welcome to the theatre!
Therese Caldwell (Clarisse) is a Theatre and Performance Studies major who enjoys writing and music. She
has performed in three plays: as Eileen in Moon Over Buffalo, Ellard in The Foreigner, and Cardinal Richelieu
in The Three Musketeers. Therese had the great pleasure of co-writing and directing a play at Prairie State
College. She is a fan of the novel Fahrenheit 451 and hopes to do Clarisse justice.
Lynne Clayton (Mrs. Hudson, Ensemble) is overjoyed to be part of the cast of this science fiction classic.
This is her third outing with director Dr. Santoro and the Theatre and Performance Studies program at GSU.
Lynne previously appeared in the inaugural production of Anne Sexton’s Transformations, and was honored to
play the lead in last spring’s production of Kimberly Akimbo. Again, Dr. Santoro, thank you for these amazing
opportunities.
Stacey Coleman (Properties Design) is excited to be working for a second year with GSU’s Theatre and
Performance Studies program. Stacey enjoys writing, producing plays, and building props for elementary
school children. Some of Stacey’s favorite productions include Wicked and GSU’s production of A Raisin in
the Sun. Stacey has also found time to be a Praise and Worship leader at Believers Church in Matteson, IL
for the last 10 years, and recently with Dina Hackert Ministries. Ms. Coleman loves spending time with her
family: husband Saul and children Rachel and Ronald.
Sam Dreyfuss (Projections Design) is pleased to be returning to GSU for his second show. Sam attended
Homewood-Flossmoor High School where he was involved in over 30 productions. Recently, Sam served as
scenic designer and lead carpenter on the Southland Area Theatre Ensemble (SLATE) production of Hair. Sam
is currently a student at DePaul University studying Digital Cinema Production, and hopes that his collaboration
with the GSU Theatre and Performance Studies program will help to expand and strengthen the relationships
between media and performing arts programs across Chicagoland.
Stephanie Franklin (Mildred) is an aspiring actress who is making her first appearance on stage. With a background
in dancing, sewing, design, and teaching, she is thrilled to use the theatre to bring out her creative side. Stephanie
is currently pursuing her bachelor’s degree in Theatre and Performance Studies at GSU where she dreams of
inspiring and changing the lives of others through written and performed works.

Nicholas Hyer (Holden, Ensemble) began working at GSU in June where he serves as the Cohort Advisor and
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Ray Bradbury prophetically imagined a dystopian world where books—the perceived root of
society’s problems—would fade into the shadows of a media-saturated reality. He forecasted
a world with television walls—“idiot boxes”—in front of which the viewing audience, with eager
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programming force-fed propaganda. He imagined a world of rigid law-and-order, where minor
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Bradbury’s heroic firefighter tired of his nonexistent existence, we can choose to speak up,
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College (B.S. in Mathematics/Theatre) and Northwestern University (M.F.A. in Theatre Design).
Bob Szczepanski (Ensemble) Past favorite roles include: Scrooge in A Christmas Carol (Curtain Call),
Scarecrow in The Wizard of Oz (Symbadors), Cowardly Lion in The Wizard of Oz (Curtain Call), Kris
Kringle in Miracle on 34th Street (OPTT), Elwood P. Dowd in Harvey (Grove Players), Mr. Willey in Out of
Order (PVP), Sheriff Heck Tate in To Kill a Mockingbird (Matteson Theater), Maish Rennick in Requiem For
a Heavyweight (Tinley Park), and a mafia defense attorney in Fox TV’s Chicago Code.
Andrea Ward (Stage Management) would like to thank Dr. Santoro for this opportunity. This is Andrea’s first
stage management position and hopefully not her last. She is in her last semester at GSU graduating with
her B.A. in Communications. She is on her way to a career in television and movie production. She thanks
her mother and father for all the encouragement and help with babysitting so she could be the best she
could be.
Deirdre L. Webb (Sound Board Operator) is at home performing on stage and behind the scenes writing
and directing. A native of Chicago Heights, she attends GSU majoring in Theatre and Performance Studies,
where she is also a graduation counselor and lifts her voice in the annual Civil Service Show. Deirdre has
delighted local audiences as Big Mama in CBC Productions of Mama Didn’t Lie, The Gospel According
to Mrs. Scrooge, and Hot Flashes. Other past performance credits include Mama on the Couch in The
Colored Museum, Logician in Ionesco’s Rhinoceros, Hattie in Kiss Me, Kate, and the title character in The
Mad Woman of Chaillot. Her GSU performance credits include various roles in A… My Name Is Alice and
Anne Sexton’s Transformations.
Hayley Zarifis (Run Crew) is a junior at GSU studying Theater and Performance Studies. She transferred
to GSU after completing an associate’s degree in art at Kankakee Community High School. Hayley has
been involved in several improv-based productions and has done extra work in movies and TV shows. She
is interested in working as an actor in primarily movies and TV shows after graduating college.

